INTRODUCTION

.Hvould have been an excuse for treating Elizabethan music;
but he was left out for several reasons, the chief being that he
"was not so much proportionately greater than TalUs, Dow-
*land, Morley, Orlando Gibbons as to warrant his in-
eclusion. A great deal of his characteristic work was done
*after Elizabeth, though much also before. Furthermore,
theoretical criticism of music is always difficult and in-
'adequate, especially for a general public. Finally, John
'Dee, the Queen's Astrologer, would have made an attractive
subject for an essay, but there was no room for him. We did
'actually keep Byrd and Dee in reserve, sometimes half hop-
ing that somebody would fall out so that one of these might
'fell in.

', It was a great age. And this is a good representative
selection of its greatness. We have not added bibliographies
<either here or with the individual essays. The main purpose
'of the book is not educational. The standard works on the
Period concerning politics, music, painting, literature, are
'tyell known, and it would verge on the platitudinous to cite
lsuch landmarks and beacons as the works of Professors
?A, F. Pollard and Conyers Read and Sir Edmund Chambers,
Sir Richard Terry and Dr. E. H. Fellowes. Nor do
^jpecialists need to be told where they can find the first-hand
^tources. The value of the book is in its literary and personal
Criticism, and its whole vitality depends upon its successful
transmission of original and individual feeling, based in
greater or less degree upon facts. Here we must close with
*a caution that this introduction is to be taken, not referen-
tially and reverentially, as a portent, but in the spirit in which
it is meant, as a discourse expressive of personal opinion.
Our opinions are valueless except as a record of personal
experience, but as this they may possibly stimulate others.
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